


      ENVISIONING LANDSCAPES, 
MAKING WORLDS          

     The past decade has witnessed a remarkable resurgence in the intellectual interplay between 
geography and the humanities in both academic and public circles. The metaphors and 
concepts of geography now permeate literature, philosophy, and the arts. Concepts such as 
space, place, landscape, mapping and territory have become pervasive as conceptual frame-
works and core metaphors in recent publications by humanities scholars and well-known 
writers. 

  Envisioning Landscapes, Making Worlds  contains over 25 contributions from leading scholars 
who have engaged this vital intellectual project from various perspectives, both inside and 
outside of the fi eld of geography. The book is divided into four sections representing different 
modes of examining the depth and complexity of human meaning invested in maps, attached 
to landscapes, and embedded in the spaces and places of modern life. The topics covered range 
widely and include interpretations of space, place, and landscape in literature and the visual 
arts, philosophical refl ections on geographical knowledge, cultural imagination in scientifi c 
exploration and travel accounts, and expanded geographical understanding through digital 
and participatory methodologies. The clashing and blending of cultures caused by globaliza-
tion and the new technologies that profoundly alter human environmental experience suggest 
new geographical narratives and representations that are explored here by a multidisciplinary 
group of authors. 

 This book is essential reading for students, scholars, and interested general readers seeking 
to understand the new synergies and creative interplay emerging from this broad intellectual 
engagement with meaning and geographic experience. 

Stephen Daniels is Professor of Cultural Geography at the University of Nottingham, UK.

Dydia DeLyser is Associate Professor of Geography at Louisiana State University, USA.

J. Nicholas Entrikin is Vice President and Associate Provost for Internationalization at the 
University of Notre Dame, USA.  

Douglas Richardson is Executive Director of the Association of American Geographers, USA.



    “This book provides powerful evidence of geography’s intellectual and moral 
affi liations with the humanities. It boasts an impressive cast of contributors, with 
elegant and compelling essays that show why creativity, imagination and refl ection 
matter to geographers, and why the insights of geography matter to the humanities 
as never before.” 

 Professor Felix Driver,  Royal Holloway, University of London, UK.  

 “For geography, this book vigorously promotes the signifi cance of the powers of 
spatial and visual representation in evoking landscapes and places. For the humani-
ties, it elegantly maps the variety of ways in which geographical concepts are 
helping respond to the so-called crisis of representation by grounding texts, 
performances, and visual art in landscapes and places.” 

  Professor John Agnew,  UCLA, USA.  
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 While the discipline of geography has traditionally embraced and contributed to 
the humanities, the recent resurgence of intellectual interplay between geography 
and the humanities in both academic and public circles has been nothing short of 
remarkable. Ideas, terminology, and concepts such as space, place, scale, landscape, 
geography, and mapping now permeate both academic and popular cultures as 
conceptual frameworks, methodologies, and core metaphors.  1   The explosive growth 
of new geographical technologies also has brought elements of geography into 
direct interaction with the humanities and the creative arts, as well as within society 
more broadly.  2   

 What the many diverse scholars in this book share is a growing interest in 
exploring the relationships and perspectives of geography within exciting new 
contexts, whether pragmatic, aesthetic, or philosophical. By doing so, many human-
ists and geographers – working together and separately – have helped initiate 
changes in geography itself, stretching its traditional boundaries and applications in 
creative new directions. This book examines this reciprocal process and suggests 
new pathways for potential future collaborations. In bringing together artists, 
authors, geographers, humanities scholars and others, we believe ideas will fl ow that 
will have signifi cant impact for years to come. 

 The contributors to  Envisioning Landscapes, Making Worlds: Geography and the 
Humanities  address core geographical and human questions such as the depth and 
complexity of human meaning invested in maps; the human construction of 
geographical and philosophical worlds through place making and landscape crea-
tion; struggles between cultures and peoples thrown into confl ict by globalization; 
opportunities and problems engendered by the pervasive increase of all kinds of 
geographical information; and the ways that new technologies continue to 
profoundly alter our experiences of place, landscape, history, and nature. The authors 
engage a world of uncertainty and continuous change by productively transgressing 

  FOREWORD 

 Converging worlds: geography and 
the humanities 

   Douglas   Richardson   



xx Foreword

the bounds of traditional categories to open up new directions in scholarship, 
literature, and the arts. 

 The range of books currently available on the intersections between geography 
and the humanities, and the fl edgling interdisciplinary research being carried out by 
researchers and academics in these fi elds, is still very limited. New publications in 
this arena therefore become immediately important. Given the intellectual range 
and profi le of the contributors to this volume, I believe that  Envisioning Landscapes, 
Making Worlds  may well form a foundational contribution in these emerging fi elds, 
a book that has the potential to become infl uential and heavily cited, and to 
generate heated debate. 

 This volume also fi lls a gap as a much-needed resource for university-level 
humanities and geography courses, with particular relevance to courses covering 
historical, cultural, and environmental geography, art history, literary analysis and 
history, environmental studies, landscape design, and social theory and thought.   It is 
my hope that this book and its engaging debates might also appeal to a broader 
audience of educated readers beyond the arts and humanities, who are interested in 
the latest interdisciplinary developments in these fi elds. The maps, illustrations, art 
and photographic reproductions will be an added attraction for non-academic 
readers, as well as rendering the interplay between the various disciplines in the 
volume more clearly. 

 The book is one of two distinctive publications  3   with roots in a seminal Geography 
and the Humanities Symposium organized by the Association of American 
Geographers in 2007 at the University of Virginia. That highly productive and inter-
active gathering brought together and forged new relationships among scholars 
and artists from three groups: geographers who have engaged humanities topics in 
creative ways; humanities scholars who have integrated concepts from geography’s 
traditional core strengths or its signifi cant recent innovations in their work; and 
popular artists and writers whose literary or artistic works investigate geographical 
concepts or perspectives, or perhaps even use new geographical technologies in 
unintended and thought-provoking ways. While  Envisioning Landscapes  had its incep-
tion in the AAG Symposium, the contributions to the book have been carefully 
solicited broadly from scholars from around the world and shaped by the editors to 
create a strong and well-rounded coverage of the traditions of the humanities in 
geography, and of geography’s new interactions with and within the humanities. 

 Finally, and on a more personal note, this book is dedicated to the memory and 
contributions of Denis Cosgrove.  Envisioning Landscapes, Making Worlds  would not 
have been possible absent his vision and intellectual legacy. Denis and I were the 
book’s initial co-editors during its very early formative stages and his insight and 
conceptual framing of the volume during that early period still reverberates 
throughout the book. His untimely death in 2008 was an incalculable loss to both 
geography and the humanities, and personally to each of the book’s current 
editors, all of whom knew facets of him well, from different but intertwined path-
ways of our lives. The memory of his grace, intellect, and friendship has guided the 
trajectory of this book and sustained its creation. Denis Cosgrove’s extraordinary 
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essay, “Geography Within the Humanities,” which follows immediately as the 
prologue to this book, was one of his very last pieces of scholarly writing. 

 Denis Cosgrove believed deeply in the necessity of this book project, stating 
that, “I think this is a very important, potentially course-altering project for 
American geography,” which “has the opportunity to document and push forward 
a signifi cant rapprochement between our discipline, the humanities and the creative 
arts.”  4   I hope that we have been able to realize, at least in some small part, his vision 
for this book. 

   Notes 

   1   D. Richardson, “Geography and the Humanities,”  AAG Newsletter  41(3), 2006, 2, 4.  
  2   D. Richardson and P. Solis, “Confronted by Insurmountable Opportunities: Geography in 

Society at the AAG’s Centennial,”  The Professional Geographer  56(1), 2004, 4–11.  
  3   The second book,  Geohumanities: Art, History, Text at the Edge of Place  (Routledge, 2011), 

explores the more experimental and experiential engagements by humanities disciplines 
themselves as they seek to understand and incorporate geographical methods and concepts 
of space and place into their own work.  

  4   D. Cosgrove, personal correspondence with D. Richardson, September 14, 2007.    



  PROLOGUE 

 Geography within the humanities1     

   Denis   Cosgrove      

  “The Humanities” denotes both an approach to knowledge and a specifi c set 
of scholarly disciplines. In this brief presentation I explore Geography’s relationship 
to each of these aspects of the Humanities in the past and today, and comment 
upon the current status of humanities geography in the context of theoretical, 
technological and institutional change. 

 As an  approach  to knowledge, the Humanities are characterized by hermeneutic, 
interpretative methods. They work through cycles of commentary and criticism 
rather than the establishment of theory and law, although rules of evidence and 
logical argument are vital to their practice. Their characteristic mode of communi-
cation is the lecture, the monograph or essay, rather than the demonstration, research 
paper or report. Individual authorship, and the use of the discursive footnote or 
endnote rather than the author citation system for sourcing, refl ect “conversation” 
rather than progressive and cumulative advance of knowledge. The humanities 
approach thus foregrounds the active role of the author in the construction of 
knowledge and understanding. 

 As  disciplines , the Humanities study the evidence of distinctively human actions and 
works, for example History, Philosophy, Philology (language, literature, linguistics), 
Theology and the study of Art. By convention, History is “queen” of the Humanities; 
human achievement by defi nition is judged in retrospect. Philosophy is central for 
determining enduring (even universal) criteria for judgment. Rhetoric is foundational 
to the pedagogic and communicative goals of the Humanities. Although focused on 
the products of human creativity, and thus closely connected to the arts, the Humanities 
are concerned with interpretation and criticism rather than creativity as such. There is 
no historically consistent defi nition of the Humanities and each of today’s humanities 
disciplines is the product of continuous evolution. 

 The  goal  of humanities’ study is still best encapsulated by the Greek aphorism: 
“Know thyself,” and the idea that we best come to that knowledge through the 
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refl ective study of exemplary human achievement. Learning is lifelong and becomes 
a signature of “authority” in the broadest sense of legitimacy to adjudicate and 
exercise power. Historically, therefore, study of the Humanities has consistently 
been aligned with the exercise of authority and power over places and people: thus 
they have formed the bedrock of tuition for Renaissance princes, military offi cers, 
administrators and diplomats. Although challenged, the humanities disciplines 
remain at the core of the Western university. The Humanities have an inescapable 
element of elitism, rendering them subject to criticism from leveling forms of 
democratic thinking. 

 Within the Humanities,  Geography  was long regarded as the “eye” of history, 
providing the necessary knowledge of the physical earth and its spaces without 
which the human record cannot be understood: an insight easily obscured by the 
seductions of grand theory and some forms of historicism, which nevertheless 
current work on geographies of science and knowledge more generally has gone a 
long way in restoring. For all its signifi cance, however, this formulation relegates 
Geography to a subordinate role, providing context for historical events, unless we 
are able to demonstrate decisively the active role that space and place play in those 
events. Geographers’ intense study of spatiality in recent years has moved us toward 
this goal without resurrecting the specter of determinism, and this is one reason for 
the current interest in geographical scholarship evident across the Humanities. 
Focus on the human subject, and specifi cally on “ imaginative geographies ,” allows us 
to “map” the self into the world, a second dimension of geography as a humanity. 
My own studies of the Venice region during the sixteenth century demonstrated 
the mutual and reciprocal shaping of human selves and material landscape through 
a complex discourse of science and engineering, planning and planting, mapping 
and painting. Fundamental to the making of that landscape was a philosophy and 
vision of a perfectible world, drawn from reading and refl ection on Classical texts. 
This suggests a third aspect of geography as a humanity: the human modifi cation 
of the earth provides in landscape one of the richest records of human achievement 
that we possess. 

 Formal connections between Geography and the Humanities have varied 
historically. They have been strong in periods of cultural inquisitiveness, of 
“discovery” and cultural expansion when imagination encounters the resistance 
of material reality: Herodotus and Strabo recorded the expanded geographical 
knowledge of imperial Greece and Rome respectively; Renaissance geographers 
and map-makers Sebastian Munster, Abraham Ortelius, Gerardus Mercator, Andre 
Thevet and John Dee among so many others registered and interpreted European 
navigation and “discovery”; modern geography began, according to David Stoddart, 
when James Cook entered the Pacifi c and Geography came into the nineteenth-
century university at the high point of European imperial confi dence. Connections 
are correspondingly weaker when universalism and instrumental or managerialist 
concerns hold sway. Geography’s contributions were necessarily constrained in the 
theocratic worlds of seventeenth-century Europe, and geographical knowledge was 
reduced to the status of gazeteer in the mid-eighteenth-century Enlightenment. As 
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Susan Schulten has shown,2 geography here in the United States lost prestige and 
infl uence as American education at all levels became increasingly instrumental over 
the course of the last century. The formal response was to emphasize geography’s 
“hard” scientifi c, technical and research potential rather than its connections to 
humanities learning. 

 Modern university Geography relies strongly and properly on both natural 
science and social science epistemologies and methods. But we need to be conscious 
and cautious of the rhetoric of “science” within Geography which, alongside the 
focus on research, policy and “critique” as opposed to pedagogy, can subordinate 
our broader humanities tradition. Our connections with the Humanities have been 
maintained principally through historical geography. But historical geography 
has mutated in signifi cant ways over recent decades. While the self-styled “human-
istic” geography in the 1970s and 1980s owed less to conventional humanities 
concerns than to a revived interest in subjectivity derived from behavioral theory 
and phenomenological method, it re-opened Human Geography to questions 
of perception, imagination and interpretation long associated with historical 
geography and humanities scholarship more generally. Geographers’ embrace of 
cultural, feminist and other post-structuralist theories has introduced an acute 
critical awareness into the very notion of “human achievement,” challenging many 
of the comfortable verities associated with conventional humanities scholarship. 

 Geographers today share a widespread skepticism toward universalistic claims of 
“humanity,” and thus toward the focus on individual agency (both in subject matter 
and authorship) conventionally embraced in the Humanities. The “cultural turn” 
fi nds geographers working with materials and methods conventionally associated 
with the Humanities, for example the interpretation of texts and images, but taking 
these concerns into the world beyond the library and the study in more active and 
engaged ways. This has strengthened the connection with the arts in practice (well 
refl ected in the section devoted to “Cultural Geographies in Practice” in  Cultural 
Geographies , the journal that best refl ects the contemporary alignment of Geography 
with the humanities). 

 But I think there is a note of caution to be sounded here. The ‘new’ cultural 
geography of the late twentieth century sought to collapse the boundaries between 
Social Science and the Humanities. Methodologically and theoretically, I think this 
has had remarkable success: the complexities of representation are fully acknowl-
edged and interpretative, hermeneutic methods widely adopted in social science 
geography today, even within economic geography. By the same token, historical 
geographers draw heavily on the insights of social and cultural theory. But in their 
goals, I believe that Social Science and the Humanities still differ. The individual-
istic, refl ective and pedagogical concerns of the Humanities remain distinct from 
the collectivist, interventionist and scientifi c research concerns of Social Science. 
This divergence is refl ected within Geography; it is apparent in the choice of mate-
rials for study, the statement of scholarly goals, the framing of argument and the use 
of language more than in explicit choices of theory and method. And it remains an 
important part of the richness of our discipline. 
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 Today, in the context of an anti-intellectual public culture and an “audit” 
academic culture, the Humanities face powerful challenges, and humanities 
Geography, always a minority concern in the modern discipline, shares those chal-
lenges. Too often, however, the threat to humanities geography comes from within 
the discipline more than from outside. While geographical concepts such as space, 
place, landscape and mapping preoccupy scholars in the traditional humanities 
(why else would a recent edited collection of quite conventional scholarly essays on 
Strabo be titled  Strabo’s Cultural Geography ?),3 too many within the discipline remain 
seduced by the idea that new techniques or contributions to science and policy will 
demonstrate our worth to others within and beyond the academy. Humanities 
geography can and does make good use of evolving theory and new technology, 
but it will meet its challenges and contribute to our discipline’s reputation and 
signifi cance by remaining true to its central goals of scholarship, and education, 
and its commitment to a breadth of learning, critical refl ection, and clear and 
imaginative communication.  Know thyself .   

 Notes 

  1        Plenary paper delivered at the Geography and the Humanities symposium organized by 
the Association of American Geographers at the University of Virginia in 2007.      

2 S. Schulten, The Geographical Imagination in America, 1880–1950, Chicago University Press, 
2001.

3 Strabo’s Cultural Geography: ed. by Daniela Dueck, Hugh Lindsay and Sarah Pothecary, 
Cambridge University Press, 2005.



   Geographical knowledge and imagination 

 The title of this book describes two reciprocal aspects of human geography: envi-
sioning landscapes – imaginative, refl ective and representational; making worlds, 
ethical, performative and material. These aspects dovetail and interact, as individual 
chapters show in case studies of geographical ideas, images, media, sites and situa-
tions. They capture the rich diversity of geographical engagements with the 
humanities. 

 Contributors explore the power of the geographical imagination, its range, 
substance and complication, as expressed in maps, photographs, paintings, fi lms, 
novels, poems, performances, monuments, buildings, traveler’s tales and geography 
texts. They show how places represented in pictures and writings and those 
constructed on the ground are shaped by interacting imperatives, including morality 
and aesthetics, mentality and materiality, perception and practicality. Maps, primary 
media of the geographical imagination, are understood as artifacts as well as images, 
physically made no less than the material worlds they envision; moreover the 
meaning of maps may be in actively realizing, or reshaping, those worlds on the 
ground as well as representing them on paper, with ethical implications for relations 
between people and place, land and life. So too landscapes, another main focus of 
geographical inquiry, are understood as experienced as well as envisaged, as lived in 
as well as looked at, as produced by natural processes as well as by cultural processes. 
Landscapes on the ground, these studies reveal, are more than a projection of 
subjective ideas and images, shaping inert nature, but are themselves a medium, 
shaping the way we look at the world. 

 Geography is a signifi cantly visual discipline and form of knowledge, and as a 
consequence this book focuses on a repertoire of ways of seeing, methods of depic-
tion, and wide-ranging fi elds of vision. Modes of factual recording and image 
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making, such as documentary survey and topographical mapping, are shown to be 
no less transformational, no less visionary, than works of fi ction or fantasy, indeed 
shown to share conventions of representation and fabrication. Geographical know-
ledge is a matter of description and depiction, its form often a mixed medium of 
image and text, designed for telling as well as showing, plotting time as well as space, 
including making and remaking the terrain of cultural memory. So chapters in this 
volume explore modes of narrative in the production of geographical meanings, 
including the development of expressly spatial and visual stories, of prospect and 
retrospect, cast in stone, built in brick and mortar, as well as printed on the page. 
Their authors examine the capacities and complexities of geographical knowledge 
in specifi c times and places, its limits as well as potential, and its variation from optic 
to sonic, haptic and affective experience. They rework a tradition of geography 
scholarship which connects academic knowledge to a wider world of geographical 
experience and imagination, an actual world of mental reverie as well as material 
reality, of confl ict and uncertainty as well as creativity and possibility.  

  Discipline and scholarly domain 

 In examining the making and meaning of places, in a variety of media, this book 
shows why geography matters, and how it matters to the humanities in particular, 
to that domain of inquiry concerned with interpreting and evaluating people’s 
place in the world. 

 Geography as an academic discipline and the humanities as a scholarly domain 
have faced similar challenges in the twenty-fi rst-century university. Each has had to 
address questions of relevance in an era of increased specialization and accounta-
bility in research universities. For the humanities this question has come from 
divergent sources ranging from scholarly reactions against theory to fi nancial or 
socially instrumental assessments of their public value. Questions of relevance 
directed at geography are generally of a different sort, based in relatively naïve 
conceptions about what geographers in fact do. To many, geography is what is there 
in the world to be straightforwardly experienced, explored and described, a naïve 
realism to be found in places within and beyond the academy. For some academics 
outside of the discipline, geography’s core concepts of maps, places, landscapes, 
territories and environment remain useful, everyday concepts of little theoretical 
import or cultural complication; utilitarian devices for describing what is there 
for all to see. 

 In other quarters, of humanities research as well as public understanding, 
geography as a form of knowledge enjoys a high profi le, notably in the fascination 
with maps and travel writing, but too often this interest seems disconnected from 
geography as an academic discipline. The connection problems can unwittingly 
be created by the way geographers position themselves to the outside world. 
Human geographers have often looked well beyond the boundaries of the disci-
pline for resources of theory and method to address questions of space and place, 
rather than looking into and developing longer, perhaps less fashionable, traditions 



xxviii Introduction

of geographical scholarship, in a way which can compromise a clear and effective 
contribution to a cross-border, multi-disciplinary humanities conversation. All 
disciplines of course engage in cross-border traffi c, deploying and translating 
concepts, and the tendency to customize intellectual imports for purely domestic 
consumption is not purely the province of human geography. However, the recent 
claim to reduce, or even nullify, the place of the representational in human geog-
raphy is a coinage which has little or no currency beyond the discipline. But 
signifi cantly, within the discipline, not only would such efforts sever connections 
with a humanities domain which is centrally concerned with the history and 
theory of representation (even as it is mindful of the limitations of some of its 
forms), but they would also reinstate a narrow realism in human geography, a form 
of subjective and objective knowledge shorn of cultural perspective and focusing 
on the practical imperatives of the present.  

  The humanities: changing conventions 

 The humanities have always designated a changing, multi-disciplinary domain, and 
an increasingly permeable one, that refl ects a wider world of cultural change within 
and beyond places of learning. With the traditional pantheon of history, philosophy, 
languages and literature the humanities now includes more modern subjects of 
media studies, critical theory, and various forms of practice from music, dance and 
design to creative writing, exhibition curation, information technology and cultural 
policy. The expansion of culture as a fi eld of inquiry, to include popular, material 
and commercial forms and practices, ways of life as well as media of representation, 
has entered into signifi cant exchanges with the social sciences, and multi-domain 
subjects like archaeology, anthropology, area studies and geography, especially on 
questions of imagery, identity, ideology and authority, and their material conditions 
and effects. A grounded, culture and society model of humanities scholarship has 
widened the world of contextual signifi cance for traditional subjects – for the study 
of canonical works in history, literature and art – as well as expanding the repertoire 
to include lesser-known, more vernacular works, like diaries and family photos, 
concerned with recording and commemorating the everyday world. 

 Traditions of individual scholarship in the humanities have been supplemented by 
newer conventions of collective and collaborative research, self-refl ection by social 
action, including public engagement, particularly in publicly funded institutions 
where the humanities have to demonstrate a use value beyond older, liberal arts ideals 
of cultivating a critically aware, educated citizenship. The humanities are no longer 
the preserve of humanists. Unitary and universal notions of humanity, including the 
integrity and authority of the individual human subject, are displaced in research 
emphasizing, for better or worse, the relativism of knowledge, the decisiveness of 
cultural difference and dispute, and the social construction of reality, including the 
cultural framing of nature. This culturalist position has itself come under challenge by 
a renewed naturalistic perspective on culture, on evolutionary explanations of art and 
other creative forms of human consciousness, on the agency of the non-human or 
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beyond-human world, both through advanced, so-called cyborg forms of 
technological-human assemblage, and more atavistic forms of animal and environ-
mental determination. Researching the worldliness of texts and images, including 
their material substance, thus involves recognizing the integrity and complexity of 
culture as a bearer of meaning and effective presence – not a thin super-structural 
surface that requires more basic socio-economic support and explanation, but an 
integral part of a wider world of physical processes and social relations.  

  New geographical sensibilities in the humanities 

 While history has traditionally occupied the core of the humanities, geography has 
also in periods and places assumed a prominent position, often in harness with history, 
particularly when the domain is being reformed along more liberal lines. As a subject 
of both scholarship and practice, geography played a key role in envisioning mankind’s 
place in the world during the period of European empire building, from the sixteenth 
to the nineteenth century, as both a cultural endorsement of empire, its commerce 
and politics, and a form of social criticism and utopian imagining. An example can 
be found in the developing of ecumenical, sometimes cosmopolitan versions of 
citizenship, ethically attentive to both the colonization of other cultures and to the 
exploitation of the natural world, to human rights, including rights of access to 
land and learning about it. Such liberal traditions of geography have continued to 
enrich humanities education and citizenship, particularly those concerned to connect 
learning about local landscapes, in all their physical and cultural complexity, with the 
place of those landscapes in a wider world, and to communicate this accessibly. This 
tradition has been cultivated beyond established academic centers, by professional 
writers as well as lay enthusiasts, and it is worth remarking that it is geography’s 
integrative vision of human-centered learning with fi eld science and information 
technology (including traditional forms of topographical mapping) that has always 
appealed to this constituency. 

 Within the humanities, and across its borderland with the social sciences, there 
has, over the past twenty years, been a pronounced turn to a range of geographical 
questions, with a lexicon of terms like place, space, mapping, landscape, locality, 
globalism, environment and region gaining a new currency, sometimes independ-
ently of geography as a discipline, more recently in conversation and collaboration. 
This new geographical sensibility has a number of sources, including a post-colonial 
consciousness of zones of cultural dominion and resistance, the recasting of grand 
social narratives of development as explicitly environmental ones, the de-centering 
of the human subject and the rise of ecological criticism, the re-framing of subjec-
tivity and cultural identity in terms of position and perspective, and of knowledge 
(including self-knowledge) in terms of location and movement. 

 This multi-disciplinary geographical turn, and geography’s disciplinary contri-
bution to it, has been developed in a number of monographs, edited collections and 
journals. It has resulted in major funded thematic programs such as the UK Arts and 
Humanities Research Council’s Landscape and Environment programme as well as 
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forums sponsored by learned societies and academic associations. Arising from a 
symposium at the University of Virginia, organized by the Association of American 
Geographers, this volume includes authors from philosophy, history, literature, 
political science and performance studies, and is designed to enhance the ecumen-
ical spirit of the conversation between geography and the humanities, while 
showing how geography as an institutional discipline, and itself a broad church, can 
enlarge and enrich the humanities as a forum of and for theory and practice.  

  Four themes 

 This book is organized in terms of four themes: mapping, refl ecting, representing 
and performing. While these modes of knowing the world overlap, and their differ-
ences are often a matter of degree not kind, they frame specifi c geographical prac-
tices. These thematic frames display the power of ideas and images, including specifi c 
theories and iconographies, in what may seem at fi rst sight merely matters of fact 
and expediency or mainly material imperatives. The material world retains its power 
as a proving ground for such ideas, articulating their effects and implications. 

 Mapping as a term of cultural description in the arts and humanities has moved 
beyond the practice of cartography to a broader, metaphorical sense of interpreting 
and creating images and texts and of making sense of a fast modernizing or 
post-modernizing of the world. This academic reorientation raises fundamental 
geographical questions about knowing and experiencing the world as cartographic 
scholars consider maps in seemingly novel ways, focusing not so much on their 
factual accuracy but more on their politics and their beauty, scholarship which has 
captured the public imagination in books and exhibitions. Contributors to this 
section consider the projective scope of mapping as a graphic form of storing and 
communicating knowledge, focusing on techniques of medieval and modern 
cartography, including their claims to factual precision, to position cartography 
within the wider world of its deployment from nation building to battle planning. 
They are concerned too about the place of mapping as a form of ontology, as more 
than a surface for the display of other forms of knowledge, but as a fundamental 
form of meaning creation, manifesting deeper and wider earthly powers, to make 
the world present and absent, erasing as well as inscribing space, making some places 
and dismantling or destroying others. 

 Part of geography’s philosophical purpose has always been as a form of practical 
wisdom, concerned with changing the world as well as interpreting it, and for many 
cultural geographers the discipline is connected to forms of intervention and activism 
from urban planning to community participation. The chapters in this section adopt 
a more refl ective, but no less engaged, perspective on the past as well as the present to 
probe the moral and cultural complexity of places and landscapes, and to reveal the 
dense web of meanings and social relations which lie behind that which seems in 
plain view. In their essays on the relation of places and events and the bounding of 
each – the encounters with others through travel and communication that hide 
political dominion under the veneer of cosmopolitanism, the social choreography 
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of human bodies moving through space–time, the cultural signifi cance of children’s 
geographical texts, the local environment in the creation and reception of scientifi c 
knowledge, and the experience of environmental inequality and the distribution of 
goodness – the authors all begin with seemingly uncomplicated geographical descrip-
tions. Such simplicity quickly gives way, however, to the critical probing into the 
endless variety and complexity of humanly constructed worlds. 

 Humanities scholars have played a provocative role in identifying the so-called 
“crisis of representation,” claiming that even the most straightforwardly factual 
descriptions and depictions of the world are not mimetic correspondences with 
material reality, accurate or inaccurate, but projections of human values, hopes and 
fears, sometimes coercive ones. Given that core geographical concepts and methods 
have long been regarded as realistically descriptive, excavating geography’s fi eld of 
representation in many visual and written forms within and beyond the discipline 
has proved a revealing form of inquiry. In focusing on a range of media – including 
prospect poetry, landscape painting, pollen cores, travel writing and commemora-
tive statuary – the chapters in this section are centrally concerned with questions 
of time, with forms of narrative which plot places as well as events; these are both 
local topographical tales, and larger national and global stories. Moreover authors 
give radical attention to the “re” prefi x of representation, the possibilities and 
predicaments of making present, reclaiming the long ago and far away, in the 
restoration of material landscapes and the writing of travel texts. 

 The currency of performance as a concept and method of humanities research has 
been part of a broad move beyond written and visual forms of representation, or 
rather beyond the limits of too screen-like or desk-bound an interpretation of images 
and texts, to an appreciation of their relations with various embodied, multi-sensory 
practices, of sound, smell and touch, and the expressly physical engagement with the 
material worlds of their making and meaning. A performative perspective has in turn 
emphasized the desk and screen as material spaces, with their own acts and ritual 
spaces of reading and looking. Chapters in this section consider the performative 
spaces of books within and beyond their bindings, practices of reading which make 
novels events as well as objects, travel writings as a test of recreating the physical, 
experiential impact of encountering extreme environments, including the agency of 
the physical world. Other chapters explore the ritualistic role of a range of objects, 
including religious icons, ice cores, apartment windows and family photographs, 
examining how they shape codes of conduct and generate imaginative and affective 
worlds that extend well beyond the sites in which they are placed. In reaching out 
from, or to, perspectives from other disciplines these chapters also return us to a long-
established performative sensibility in the geographical imagination, in mapping, 
refl ecting and representing, Theatrum Orbis Terrarum, the Theater of the World.   
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    PART I 

 Mapping    





   The map and the coin 

 Agathemerus writes that Anaximander, a pupil of Thales in the sixth century BC, 
“was the fi rst one who had the audacity to draw the Ecumene on a small table” 
made of terracotta or bronze.  1   For this reason, Anaximander was judged most 
impious: he dared to represent the earth from above in a way that only Gods could 
do. So the story goes. But as a matter of fact things are more complicated than this. 
For the Greeks, nature was not a combined group of things but an ongoing 
perpetual process; nature was movement. From this perspective, Anaximander’s 
project appeared scandalous because it aimed to immolate Earth as a function of 
knowledge (of the dominion) of Earth itself. It is only because, with Anaximander, 
the Earth becomes a corpse that the rigor (the rigidity) of death becomes the 
equivalent of the rigor of science;  rigor mortis  allows us to measure only what was 
once alive but is no more. Anaximander might not have been the fi rst one to talk 
about such a reduction in the Western world but he is certainly the fi rst one to 
celebrate it in geometrical forms, and make it so pervasive that it comes to stand at 
the center of a complex  Weltanschauung .  2   

 It is such a deliberate reduction of reality into a corpse-like geometrical scheme 
that explains Anaximander’s tragic supremacy, his role of precursor that Western 
tradition strangely has assigned to him, despite the fact that maps existed long 
before his time. Michel Serres  3   writes that the difference between the Babylonian 
tables dating back to the third millennium BC and Anaximander’s table corre-
sponds to the difference between local and global. The tables have at their center 
the city and the river Euphrates; Anaximander’s table, on the other hand, provides a 
model of the world as a whole. These refl ections, however, concern merely the 
descriptive plane. More signifi cant in this respect are a series of bronze and silver 
circular tetradrachms coined in Ephesus during the fourth century BC. On the 
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